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INTRODUCTION

Music has long been recognized as a fundamental element of human culture. It shapes aesthetic
sensibilities, collective identities, and social interactions across centuries. From early ritual practices
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to contemporary forms of popular culture, music has consistently served as a medium for
expressing values, negotiating meaning, and transmitting cultural memory. Scholars argue that
music is not merely an artistic expression but an essential component of the broader social fabric,
deeply entwined with political, cultural, and economic structures. Latour’s perspective on social
theory, which positions media—including music—as part of dynamic networks connecting
individuals and communities, provides a framework for understanding music’s sociocultural
functions in contemporary contexts (Koutsomichalis, 2017). The role of music in shaping identity
has also been widely acknowledged; for instance, it operates as a marker of nationalism, a catalyst
for social movements, and a vehicle for individual self-expression (Yudarta et al., 2025; Attas,
2019). In this light, examining music through sociological, cultural, and educational lenses allows
researchers to better appreciate its power to influence behavior and reinforce or challenge societal

norms.

The relevance of this inquiry is reinforced by studies that highlight how music shapes perceptions,
particularly among young audiences. Maxwell et al. (20106), for example, demonstrated how rap
music affects perceptions of skin color among African American women, showing how musical
genres can interact with issues of race, identity, and inequality. Beyond cultural identity, digital
transformations in the music industry have dramatically changed access and consumption patterns.
Recent data reveal that 80% of Generation Z listeners primarily engage with music through
streaming platforms, underscoring a paradigm shift in media consumption and raising questions
about how digital platforms mediate aesthetic experience and social influence (Psomadaki et al.,
2022). At the same time, within educational contexts, research has pointed to the critical role of
music in fostering socio-emotional learning, enhancing interpersonal skills, and nurturing
creativity, thus linking music education to broader goals of holistic human development
(Kolesnikov, 2022). These findings affirm the need to integrate music not only as an object of
aesthetic appreciation but also as a dynamic resource for social analysis and pedagogy.

Empirical studies further reinforce the essential role of music in addressing contemporary social
needs. Research in fields as diverse as cultural studies and psychology indicates that music
contributes to well-being, fosters resilience, and provides a mechanism for coping with social and
psychological challenges. Gioffredo (2024) highlights the significance of music as a response to
societal transformations, while Polak et al. (2016) examine how musical engagement contributes
to mental health outcomes. Such studies show that music has implications not only for cultural
identity but also for broader domains of health and social integration. Thus, music occupies a dual
role: as an expressive art form and as a functional tool in addressing pressing challenges in
education, mental health, and cultural policy.

Despite these contributions, scholars have noted several challenges in advancing critical
approaches to music theory and education. A major concern arises from the dominance of
traditional pedagogical practices in conservatories, which often prioritize conventional theoretical
frameworks over more inclusive and student-centered approaches. Casellas (2021) emphasizes the
difficulties in implementing critical theory within music education, noting that rigid teaching
methods may fail to support students’ creative identities and self-discovery. These limitations are
compounded by the lack of attention in existing studies to how music influences social perceptions
among adolescents, particularly in contexts where race and identity intersect with musical
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preference (Maxwell et al., 2016). Together, these issues suggest that conventional pedagogies may
not adequately capture the transformative potential of music in both individual and societal

contexts.

Another challenge lies in the integration of music within digital networks. While digital platforms
have revolutionized music access, the implications of these changes remain underexplored in
scholarly literature. Psomadaki et al. (2022) argue that while streaming services have expanded
opportunities for engagement, there is limited understanding of how such platforms reshape the
listening experience, alter artist-audience relationships, and redefine cultural production. Similarly,
Ulusoy and Firat (2016) point to the need for further exploration of how subcultural identities
evolve in response to digital technologies, highlighting the importance of understanding music not
only as sound but also as a node within complex sociotechnical systems. This suggests that
scholarship must engage more directly with questions of mediation, power, and identity in the
digital age.

The literature also reveals significant gaps that justify the need for a comprehensive review of
contemporary approaches to music’s sociocultural and educational roles. While existing studies
document music’s importance for identity, health, and cultural preservation, fewer works examine
the intersection of music with digital media, critical pedagogy, and socio-political identity
formation in an integrated way. Furthermore, the potential of music to bridge diverse cultural
contexts remains underexplored. For example, much of the literature focuses on Western societies,
leaving significant gaps in understanding how music functions in regions such as Southeast Asia
or rural communities in developing countries. These omissions suggest an urgent need for
scholarship that broadens its scope to encompass diverse cultural settings and pays attention to
marginalized or understudied populations.

The primary objective of this review is to expand and deepen understanding of the interactions
between music, education, and critical theory within a sociocultural framework. Specifically, it aims
to identify and analyze how music education can integrate principles of critical pedagogy to foster
social awareness and empower students and teachers (Casellas, 2021). By highlighting the role of
constructivist approaches, in which educators serve as facilitators of autonomy and creativity, this
review seeks to demonstrate how music can become a transformative medium for social
consciousness and identity formation. In parallel, it examines how genres such as rap influence
youth identity and perceptions of inequality, emphasizing the intersection of music, social justice,
and cultural belonging (Maxwell et al., 2016).

The scope of this review is intentionally broad yet focused on capturing the diversity of contexts
in which music operates as a sociocultural force. Geographically, the analysis will consider both
Western and non-Western settings, with particular attention to understudied regions such as
Southeast Asia, where music often serves as a site of cultural negotiation and hybridization. In
terms of population, the review will focus on youth and students, as these groups are at the
forefront of experiencing the transformative potential of music in identity construction and
educational settings. Additionally, by engaging with both traditional and digital contexts, this
review aims to provide a holistic understanding of how music adapts to and shapes the rapidly
evolving cultural landscape. Ultimately, the study underscores the importance of situating music
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within broader conversations about education, digital media, and social justice, thereby filling
existing gaps and advancing a more inclusive and multidimensional perspective on the role of

music in contemporary society.

METHOD

The methodology of this study was designed to provide a rigorous and transparent framework for
conducting a narrative literature review on the relationship between music, education, identity, and
social justice. In order to ensure both breadth and depth of coverage, multiple databases were
consulted, including Scopus, Google Scholar, and PubMed. These platforms were selected because
of their comprehensive indexing of peer-reviewed academic sources, their reputation in scholarly
communities, and their ability to retrieve relevant publications across diverse disciplines such as
music education, cultural studies, sociology, psychology, and pedagogy. The search was conducted
systematically, and all retrieved results were assessed in accordance with clearly defined inclusion
and exclusion criteria to guarantee the relevance, credibility, and quality of the evidence integrated
into this review.

The search strategy used a combination of keywords and Boolean operators to ensure both

<<

precision and broad coverage. Core keywords included “music education,” “music and identity,”

2 <<

“cultural influence of music,” “critical pedagogy in music,” and “music and social justice.” These
terms were chosen for their ability to reflect the central themes of the study and to ensure
alignment with established concepts in both music theory and cultural studies. For example, the
term “music education” was used to capture studies focused on formal and informal pedagogical
practices, while “music and identity” targeted works examining how music shapes personal and
collective identities. Similarly, “cultural influence of music” was intended to locate research that
addressed the role of music as a sociocultural force across geographical and demographic contexts.
The addition of “critical pedagogy in music” provided access to literature emphasizing student-
centered and socially aware teaching frameworks, and “music and social justice” linked the research
to broader issues of equity and cultural inclusion. Boolean combinations such as “music education
AND identity” or “music AND social justice” were used to refine results, ensuring that relevant

intersections were adequately represented.

The inclusion criteria were established to guide the selection of sources that contribute
meaningfully to the aims of the study. Only articles published in accredited and peer-reviewed
journals were considered, thereby ensuring academic rigor and credibility. The studies needed to
employ clear and transparent methodologies, whether quantitative, qualitative, or mixed methods,
to facilitate critical assessment and replication. In addition, sources had to address the research
focus directly, with particular emphasis on the interaction between music and identity, the cultural
significance of music, the implementation of critical pedagogy in music education, and the role of
music in promoting or challenging social justice. To maintain contemporary relevance, only studies
published within the last two decades were prioritized, although a small number of seminal works
outside this timeframe were included where necessary to provide historical grounding and
theoretical context. Geographic and demographic relevance was also a factor; the review sought
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to encompass literature not only from Western contexts, which dominate much of the scholarly
conversation, but also from underrepresented regions, especially Southeast Asia and developing

countries where music often functions in unique sociocultural frameworks.

Exclusion criteria were applied equally carefully to prevent the inclusion of sources that might
compromise the focus or validity of the review. Publications that were not peer-reviewed, such as
opinion pieces, editorials, and popular media articles, were excluded, as these lacked the
methodological transparency and scholarly rigor required for academic synthesis. Studies that did
not align closely with the central themes of the research were also removed, such as those focused
narrowly on technical aspects of music performance without any link to identity, pedagogy, or
social justice. Furthermore, research employing weak or non-transparent methodologies, or those
whose findings could not be validated or replicated, were excluded to preserve reliability. Finally,
publications that presented arguments based primarily on personal opinions without adequate
empirical or theoretical support were not included in the review.

The process of literature selection unfolded in several phases to ensure thoroughness. An initial
broad search using the identified keywords retrieved a large body of potentially relevant
publications. These results were then screened based on titles and abstracts to determine their
relevance to the review’s aims. In cases where abstracts were insufficient to establish relevance,
the full text was retrieved for closer inspection. Articles that satisfied the inclusion criteria were
then subjected to a more detailed evaluation to ensure they met the standards of methodological
rigor and thematic alignment. This two-stage screening process—first at the abstract level and then
at the full-text level—was designed to systematically narrow down the literature pool while
minimizing the risk of overlooking important contributions.

The review also incorporated a critical appraisal of the methodological quality of the selected
studies. This appraisal examined factors such as clarity of research design, appropriateness of data
collection methods, validity of analysis, and robustness of conclusions. For quantitative studies,
particular attention was paid to sampling techniques, statistical methods, and generalizability of
findings. For qualitative studies, credibility was assessed in terms of transparency of coding
processes, triangulation of data, and reflexivity in interpretation. Mixed-methods studies were
evaluated based on the coherence between their qualitative and quantitative components, as well
as the extent to which their integration yielded deeper insights than either approach alone. Through
this rigorous appraisal, only studies with strong methodological foundations were retained for
synthesis, thereby strengthening the reliability of the review’s conclusions.

In terms of the types of research included, the review embraced a broad range of designs in order
to capture the multifaceted role of music in education and society. Randomized controlled trials
and experimental studies were included where available, particularly in research on the
psychological and behavioral effects of music. Cohort studies and case studies provided valuable
longitudinal and contextual insights into how music shapes identity and cultural practices.
Qualitative ethnographic research offered rich, in-depth accounts of lived experiences of music in
various communities, contributing essential perspectives on cultural diversity and social justice.
Reviews and theoretical works were also incorporated, especially when they provided critical
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syntheses or conceptual frameworks relevant to the integration of pedagogy and social theory in

music education.

By combining diverse research designs, the methodology ensured that the review could capture
both the generalizable patterns revealed by quantitative approaches and the nuanced, contextual
insights provided by qualitative inquiry. This methodological pluralism was considered crucial in a
field as interdisciplinary and socially embedded as music studies, where understanding emerges
from both empirical evidence and interpretive frameworks.

The overall process was iterative and reflexive, with continuous adjustments made to refine the
scope and focus of the literature pool. As themes began to emerge from the selected articles, the
search strategy was revisited to capture additional works that addressed emerging gaps or provided
comparative perspectives. This iterative approach ensured that the review remained
comprehensive while also responsive to the evolving analytical framework.

In summary, the methodological approach of this review combined systematic database searching,
rigorous screening and appraisal, and inclusive consideration of diverse research designs to
construct a credible and comprehensive understanding of the literature. By clearly articulating
search strategies, inclusion and exclusion criteria, and evaluation procedures, this methodology
provides transparency and replicability. Most importantly, it ensures that the body of literature
analyzed is both relevant and robust, allowing the review to contribute meaningfully to ongoing
scholarly conversations about the role of music in education, identity formation, and social justice
in contemporary society.

RESULT AND DISCUSSION

The synthesis of literature on music, education, identity, and social justice reveals several
prominent themes that illustrate both the consistency and diversity of music’s impact across
cultures and populations. By examining empirical evidence, context-specific factors, and insights
derived from both quantitative and qualitative methodologies, this review highlights the central
role of music as both an expressive art form and a sociocultural mechanism shaping identity and
behavior. The results are presented through three overarching themes that emerged from the
literature.

Empirical Evidence and Cross-Contextual Comparisons

Empirical studies consistently demonstrate that music plays a pivotal role in shaping social identity,
particularly among youth. Maxwell et al. (2016) provide compelling evidence of how rap music
influences the perceptions of African American adolescent gitls regarding skin color and racial
identity. Their findings illustrate that music functions as more than entertainment; it serves as a
communicative medium through which social messages are conveyed and personal identity is
negotiated. This body of work aligns with broader research suggesting that exposure to music can
actively shape attitudes, behaviors, and self-perceptions within socially marginalized communities.
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The role of music in education has also been highlighted as a significant factor in identity
formation. Casellas (2021) emphasizes how student-centered music education fosters autonomy
and creativity, offering a pedagogical blueprint for more effective learning practices. By situating
students as active participants rather than passive recipients, such approaches allow for deeper
engagement with music as a vehicle for personal and collective identity construction. The
significance of these findings lies in their ability to link educational practices with broader questions
of social belonging and empowerment.

Comparative studies across global contexts reinforce these observations. Schofield (2021),
examining Indian musical traditions, highlights how historical frameworks and emotional
engagement shape listeners’ experiences, although the emphasis of this study is more on the
evolution of Indian music history than on identity formation per se. Catless et al. (2024) expand
this perspective by showing that the identity-shaping function of music is not limited to Western
contexts but extends to diverse cultural settings. In both Europe and Asia, music education and
participation consistently reveal patterns of influence over identity, supporting the argument that
music is a cross-cultural phenomenon with universal relevance in constructing social meaning.
These findings highlight commonalities across contexts while acknowledging the particularities of
genre and local cultural conditions.

Specific Factors and Variations across Populations and Geographic Regions

The literature reveals that the effects of music are mediated by specific cultural, social, and
historical factors that influence how music is received and interpreted. Koutsomichalis (2017)
argues that music composition strategies are shaped by broader social networks and media,
suggesting that local cultural dynamics profoundly affect the role of music in identity formation.
This framework illustrates that music is not an isolated cultural artifact but is embedded within
complex webs of social relations that determine its meaning and impact.

Regional studies provide valuable insights into the variations of music’s role in identity formation.
Lee (2018), for example, documents the unique evolution of death metal in Indonesia, where the
genre blends global influences with traditional cultural elements. Unlike in North America, where
death metal is often characterized by fragmentation and commercialization, Indonesian death
metal reflects a hybrid identity that merges local traditions with global subcultures. This case
demonstrates how music functions not only as a form of artistic expression but also as a
mechanism for cultural negotiation and redefinition of identity.

These findings underscore the importance of geographic and cultural context in shaping the
influence of music. While Western contexts often emphasize genre differentiation and market-
driven dynamics, non-Western contexts reveal patterns of hybridity, adaptation, and cultural
resilience. By situating music within its sociohistorical frameworks, research highlights how it
simultaneously reflects and reshapes cultural identities across different populations. This supports
the argument that music is a dynamic cultural practice with diverse implications depending on its
geographical and cultural setting.

Key Findings from Quantitative and Qualitative Approaches

The use of both quantitative and qualitative methodologies has yielded complementary insights
into the role of music in society. Quantitative studies provide measurable evidence of music’s
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influence on perceptions and behaviors. Maxwell et al. (20106), for example, adopt a quantitative
approach to examine the relationship between exposure to rap music and perceptions of skin color
among African American adolescent girls. Their findings confirm that music exerts a statistically
significant impact on identity-related attitudes, thus providing robust empirical support for the
sociocultural role of music.

Qualitative research, on the other hand, offers deeper insights into the lived experiences and
contextual dimensions of music. Casellas (2021), using a qualitative framework, explores how
pedagogical practices in music education foster student autonomy within conservatory settings.
His analysis highlights the transformative potential of critical pedagogy in enabling students to use
music as a medium for self-discovery and social consciousness. Unlike quantitative studies, which
often generalize patterns across populations, qualitative studies capture the nuances of individual
and collective experiences, thereby enriching the understanding of music’s influence on identity

formation.

The integration of these methodologies reveals that their findings are not only complementary but
also mutually reinforcing. Quantitative approaches identify broad patterns that establish the
measurable impact of music on identity and behavior, while qualitative studies provide the
interpretive depth needed to understand the mechanisms underlying these patterns. Together, they
paint a comprehensive picture of how music functions as both a measurable and experiential
phenomenon, simultaneously influencing social perceptions and fostering individual meaning-
making (Casellas, 2021; Maxwell et al., 2016).

When viewed in combination, the results from both approaches highlight the necessity of adopting
multi-methodological frameworks in music research. Such integration ensures that studies account
for both the statistical significance of music’s effects and the contextual complexities of its
reception and practice. This methodological pluralism is particularly important given the
interdisciplinary nature of music studies, which span psychology, sociology, education, and cultural

theory.
Summary of Findings

Overall, the results of this narrative review reveal three interrelated insights. First, empirical
evidence consistently demonstrates that music is a powerful medium for shaping identity and
behavior, both within educational contexts and in broader sociocultural spheres. Second, the
influence of music is deeply conditioned by cultural, historical, and geographic factors, with
notable differences in how music functions across regions such as North America, Europe, and
Asia. Third, the combination of quantitative and qualitative research methodologies provides a
richer and more holistic understanding of music’s role, highlighting the value of methodological
diversity in capturing the complexity of musical experiences.

Taken together, these findings affirm that music operates as a multifaceted cultural practice that
transcends mere entertainment, functioning instead as a dynamic force in identity formation, social
expression, and educational transformation. By situating the evidence within both global and local
contexts, this review underscores the universal yet contextually contingent role of music in

contemporary society.
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The findings of this review reinforce several theoretical assumptions regarding the sociocultural
role of music, while also challenging certain conventional frameworks that have historically shaped
music education. Maxwell et al. (2016) illustrate how rap music functions as a powerful cultural
medium influencing the self-perceptions of African American adolescents in relation to race and
identity. This outcome aligns with broader sociological perspectives that conceptualize music as
both a site of identity negotiation and a means of social communication. At the same time, it calls
into question traditional models of music education, which have often emphasized technical
proficiency and formalist analysis over contextual and experiential dimensions. Casellas (2021), for
instance, underscores the necessity of pedagogical approaches grounded in student autonomy and
contextual engagement. Together, these studies highlight the inadequacy of conventional theories
to fully capture the layered complexities of how music mediates cultural identity and social
belonging. Instead, they call for a reconceptualization of music education through frameworks that
prioritize critical pedagogy, cultural responsiveness, and social awareness.

The results also suggest that the influence of music cannot be understood in isolation from
systemic structures and educational policies. Systemic factors such as curriculum design,
institutional values, and government cultural policies have a decisive role in shaping how music
education is practiced and experienced. Policies informed by constructivist principles, which
promote autonomy, creativity, and contextual awareness, appear essential for enabling music
education to extend beyond technical mastery toward fostering broader social competencies
(Casellas, 2021). Yet, in many conservatories and formal institutions, rigid pedagogical traditions
continue to dominate, thereby limiting opportunities for students to critically engage with the social
and cultural dimensions of music. Furthermore, issues of access and equity persist across
educational systems, with marginalized communities often encountering structural barriers to
participation in music programs. These inequities reinforce the findings of Maxwell et al. (20106),
who demonstrated how particular genres like rap embody marginalized voices and serve as
channels for negotiating identity in contexts where mainstream representation remains

exclusionary.

The systemic implications extend beyond pedagogy to cultural representation and policy
trameworks. Educational institutions and cultural bodies that fail to incorporate diverse genres risk
perpetuating inequities in representation, while policies that foreground inclusivity can help bridge
gaps in access and recognition. Attas (2019) emphasizes the potential of embedding music within
discourses of social justice, suggesting that by situating musical education within frameworks of
equity, students are encouraged to view music as both an expressive and political practice. Such
integrative approaches reveal how systemic reform—whether through curriculum innovation,
funding allocation, or institutional mandates—can reframe the purpose of music education to
address both aesthetic and social imperatives.

The review also draws attention to potential solutions that may address the barriers identified.
Inclusive pedagogical models that explicitly link music education to social justice are particularly
promising. Attas (2019) proposes that embedding critical perspectives into music curricula can
create learning environments that resonate with the diverse lived experiences of students. When
students are empowered to explore music in ways that reflect their cultural realities, engagement
and academic performance improve, while also fostering social awareness and critical reflection.
Evidence from Casellas (2021) supports this view, showing that pedagogical strategies centered on
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autonomy and context enhance students’ capacity to use music as a medium for identity
construction and social consciousness. Similarly, Maxwell et al. (2016) demonstrate that when
young people interact with music that speaks to their lived experiences, it profoundly influences
their self-perceptions and capacity to negotiate social realities.

Despite the promise of these approaches, their effectiveness requires further empirical validation.
While qualitative evidence suggests that inclusive pedagogies enrich student engagement and
identity development, systematic evaluations of outcomes remain limited. Quantitative studies
such as Maxwell et al. (2016) provide measurable insights into how exposure to particular genres
shapes attitudes and perceptions, yet more longitudinal research is needed to assess how these
influences translate into sustained changes in learning outcomes and social attitudes. Likewise,
while qualitative accounts provide rich descriptions of student experiences, they often lack the
generalizability required to inform policy development at broader scales. Thus, integrating
quantitative and qualitative methods remains an essential pathway for advancing knowledge in this

area.

Cooperative learning environments that combine methodological approaches can provide valuable
insights into how inclusive music education policies are implemented and received. For instance,
ethnographic accounts can uncover the nuanced ways in which students interact with socially
responsive curricula, while experimental studies can test the measurable outcomes of these
interventions in diverse settings. By triangulating data across methods, future research can produce
a more comprehensive understanding of the mechanisms through which inclusive pedagogies
exert their influence. Such research would also inform the development of evidence-based policies
capable of supporting equity and diversity within music education on a larger scale.

Limitations within the existing literature further underscore the need for expanded research
agendas. As Psomadaki et al. (2022) highlight, the growing centrality of digital platforms in shaping
musical access and experience remains insufficiently studied. While digital streaming dominates
consumption patterns among younger audiences, its impact on identity formation, cultural
participation, and educational engagement has yet to be adequately theorized or empirically
documented. Similarly, Ulusoy and Firat (2016) emphasize the evolving nature of subcultural
identities in response to technological transformations, but current scholarship provides limited
insight into how these dynamics intersect with formal educational contexts. This absence creates
a critical gap in understanding how music’s role in identity construction is being reshaped in the
digital age.

There are also limitations regarding geographic scope. Much of the available research continues to
prioritize Western contexts, leaving significant blind spots in understanding how music operates
in non-Western societies. Lee’s (2018) study of Indonesian death metal highlights how global
genres are localized through hybrid practices, underscoring the need for more comparative studies
that situate music within diverse cultural frameworks. Carless et al. (2024) affirm that while patterns
of identity construction through music are cross-cultural, the mechanisms and meanings attributed
to these processes vary widely across regions. Without a broader geographical lens, theories of
music and identity risk reproducing Eurocentric biases that obscure the richness of global musical
practices.
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Finally, questions remain about how systemic inequalities intersect with music education and
identity. While inclusive pedagogies offer potential remedies, broader societal factors such as
socioeconomic inequality, racialized exclusion, and cultural hierarchies continue to mediate access
and outcomes in music education. These systemic issues call for more interdisciplinary approaches
that integrate insights from sociology, education policy, and cultural studies. Future research must
therefore not only document the effects of music but also situate these effects within larger
structures of power, inequality, and resistance. Such work will be essential in advancing more
equitable frameworks for understanding and practicing music education across diverse contexts.

CONCLUSION

This narrative review has examined the multifaceted role of music in shaping identity, education,
and social justice across diverse cultural contexts. The findings affirm that music operates as more
than an aesthetic experience, serving as a dynamic force in identity construction, social
communication, and educational transformation. Empirical studies demonstrate its measurable
impact on perceptions of race and culture, particularly among youth, while qualitative analyses
highlight the ways in which pedagogical strategies foster autonomy, creativity, and social
awareness. Together, these results underscore the potential of music to act as both a personal and

collective resource for navigating complex social realities.

The urgency of addressing these issues is reinforced by systemic barriers such as inequitable access
to music education, limited curricular inclusivity, and structural biases in representation.
Interventions are needed at multiple levels: inclusive policies, institutional reforms, and targeted
initiatives to reduce inequalities. Such measures are crucial to ensuring that music education
evolves into a platform that both supports artistic excellence and empowers students to critically
engage with their sociocultural environments.

Recommendations for future research include the integration of quantitative and qualitative
approaches to evaluate the long-term impact of inclusive pedagogies, as well as the expansion of
comparative studies beyond Western contexts. Moreover, greater attention to the role of digital
platforms in shaping identity and participation is essential for capturing music’s influence in the
contemporary era. By advancing these lines of inquiry, scholarship can contribute to more
equitable frameworks that recognize music as a central force in education, identity formation, and
social justice.
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