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ABSTRACT: Hip-hop has become a global platform for 
articulating cultural and political identities, especially for 
marginalized communities. This study examines how race, 
gender, class, and place are represented in hip-hop lyrics 
through rhetorical and linguistic strategies. Five tracks were 
analyzed through a structured codebook combining 
qualitative and quantitative methods. The analysis revealed 
that identity markers such as race and class frequently appear 
alongside rhetorical devices like metaphor, intertextuality, and 
naming, which enhance political commentary. Linguistic 
forms such as African American Vernacular English, code-
switching, and alliteration were also found to reinforce 
cultural authenticity and resistance. These findings 
demonstrate that hip-hop lyrics function as more than artistic 
expression; they are discursive tools that challenge dominant 
ideologies and assert marginalized experiences. This study 
contributes a replicable analytical framework for examining 
identity in popular music and highlights the role of hip-hop 
as a global cultural force for social critique and community 
formation. 
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INTRODUCTION 

Hip-hop has emerged as one of the most significant cultural movements of the late 20th and early 

21st centuries, evolving from a localized art form into a global platform for resistance and self-

expression. Originating in the marginalized Black and Latino communities of the Bronx, New 

York City, hip-hop was born out of economic deprivation, social neglect, and a desire to reclaim 

identity through creative forms. Over time, this genre has transcended its geographic and racial 

origins to become a vehicle for expressing diverse cultural and political identities around the world. 

This global adaptability is not merely aesthetic—it is profoundly political. Communities from 

Africa to Asia have adopted hip-hop to articulate their unique experiences, struggles, and 

resistances, often reframing dominant cultural narratives within localized postcolonial and 

diasporic frameworks (Sciullo, 2018; Zhi & Zhao, 2022). 
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At its core, hip-hop represents more than music; it is a form of social discourse, deeply embedded 

within broader debates around power, voice, and agency. As a cultural practice, it provides a unique 

lens through which the construction of race, gender, class, and place can be analyzed. Scholars 

have long emphasized the importance of examining hip-hop not just as a sonic or performative 

genre, but as a social and political archive that captures the everyday experiences of structurally 

disadvantaged groups (Hess, 2018). This study engages with that tradition by investigating the ways 

in which identity markers are embedded within the rhetorical, poetic, and linguistic choices of hip-

hop lyrics. 

The dominant scholarly discourse surrounding race and resistance in hip-hop positions the genre 

as a direct response to systemic inequalities. Hip-hop, particularly rap music, has been used by 

artists to comment on the conditions of racialized violence, economic injustice, and political 

disenfranchisement. From the early chants of Public Enemy to the introspective narratives of 

Kendrick Lamar, hip-hop has continuously acted as a space where the realities of racial oppression 

are voiced and challenged. Notably, this racial discourse often overlaps with issues of class, as 

artists frequently highlight the socioeconomic structures that underpin marginalization(Cloete, 

2022; Hodge, 2018)ho. At the same time, contemporary scholarship increasingly points to the 

hybrid nature of racial identities in hip-hop, especially as the genre spreads into multicultural and 

multilingual spaces globally (Shi et al., 2024). 

This study builds on existing frameworks by examining how intersectional identities—those 

shaped simultaneously by race, gender, class, sexuality, and place—are articulated within lyrics. 

Hip-hop has offered space for a range of subjectivities, including women and artists who disrupt 

the normative, often hypermasculine, narratives of the genre. These artists use lyrical performance 

to both contest and navigate structures of gender and sexual identity. For example, the increasing 

visibility of queer voices and feminist themes within hip-hop reflects broader cultural shifts while 

also provoking new debates about authenticity and representation (Farrugia & Hay, 2017; Gamble, 

2024)ha. Within this context, the study of intersectionality in hip-hop lyrics becomes critical, not 

only to understanding identity politics but also to appreciating the genre’s evolution as a space of 

inclusivity and resistance. 

Beyond representation, lyrical performance itself functions as a site of political critique. Hip-hop 

lyrics are often rich with metaphor, intertextual references, chants, and rhetorical devices that speak 

to broader social conditions. Scholars argue that these linguistic and poetic features are not merely 

stylistic, but are deeply entangled with the artists’ sociopolitical environments (Golpushnezhad, 

2023; Zhang et al., 2023). By decoding the ways in which these strategies are used, researchers can 

gain insights into how artists frame their identities, mobilize resistance, and engage audiences. 

These performances are further contextualized through frameworks such as Stuart Hall’s 

encoding/decoding model, which allows for the analysis of how lyrical meaning is produced by 

artists and interpreted by audiences within particular ideological structures (Haupt et al., 2018; 

Turner, 2020). 

Situating hip-hop within postcolonial and diasporic cultural movements reveals another layer of 

its political function. In many regions, especially across the Global South, hip-hop is employed to 

https://journal.idscipub.com/harmonia


Rhyme, Resistance, and Representation: Intersectional Identities in Contemporary Hip-Hop 
Lyrics 
Hutami 
 

107 | Harmonia : Journal of Music and Arts                                 https://journal.idscipub.com/harmonia                            

confront colonial legacies, reassert indigenous identities, and critique the persistent inequalities of 

globalization. The genre’s capacity to merge global stylistic conventions with localized vernaculars 

and political concerns positions it as a hybrid art form capable of subverting hegemonic narratives 

(Hafez, 2016). For example, diasporic artists frequently code-switch and interweave languages as 

a method of asserting cultural hybridity and negotiating identity across borders. This global-local 

dynamic underscores hip-hop’s utility as a space of both resistance and redefinition (Dowsett, 

2020). 

Despite the increasing recognition of gender and LGBTQ+ representation within hip-hop, 

substantial gaps remain in the scholarly engagement with these narratives, particularly within 

mainstream and commercial contexts. While notable progress has been made in amplifying 

underrepresented voices, these artists often face cultural pushback and structural exclusions. Their 

lyrical content frequently addresses issues of objectification, marginalization, and self-

determination, offering a complex negotiation of empowerment and critique (Karvelis, 2018; 

Smalls, 2022). The lack of comprehensive academic inquiry into these themes necessitates more 

inclusive research that foregrounds the multiplicity of identities and expressions found within hip-

hop (Evans, 2021; Travis, 2016)e. 

This study therefore aims to contribute to the growing body of interdisciplinary scholarship on 

hip-hop by providing a systematic analysis of how race, gender, class, and place are encoded in 

lyrics through rhetorical and linguistic techniques. Drawing on a global corpus of songs, the 

research utilizes a detailed codebook to quantify identity markers and correlate them with 

rhetorical patterns. In doing so, it responds to calls for more empirical studies that merge content 

analysis with cultural critique. Furthermore, by incorporating lyrical excerpts and contextual 

analyses, the study offers a nuanced understanding of how artists construct their identities not only 

for expression but also for audience reception and political impact. 

Ultimately, this chapter has laid the groundwork for understanding hip-hop as a multidimensional 

space of identity construction, negotiation, and resistance. Through its lyrical form, hip-hop 

challenges dominant narratives and reclaims agency for those excluded from mainstream cultural 

production. As a genre that straddles the local and global, the personal and political, it remains a 

potent site for scholarly inquiry into the complex interplay of music, culture, and social justice.  

 

METHOD 

This chapter outlines the methodological approach used to investigate how identity—particularly 

race, gender, class, and spatial belonging—is represented in hip-hop lyrics. The study draws upon 

a structured content analysis framework informed by established qualitative and quantitative 

coding techniques, with a focus on maximizing transparency, reproducibility, and analytical depth. 

This research engages both thematic and discourse analysis methods to interpret lyrical meaning 

while incorporating procedures for inter-rater reliability and ethical considerations surrounding the 

use of copyrighted content. 
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Corpus Selection and Sampling Strategy 

The corpus consists of five selected hip-hop tracks that exemplify diverse geographic, linguistic, 

and political contexts. These include: Public Enemy’s “Fight the Power,” KRS-One’s “Sound of 

da Police,” Kendrick Lamar’s “Alright,” Stormzy’s “Vossi Bop,” and one track by a female or 

queer emcee from the Global South (TBD). These songs were chosen for their prominence in 

political discourse, their availability in verified lyric databases or official liner notes, and their 

inclusion in prior academic discussions of hip-hop and cultural resistance. 

The selection strategy was purposive, aimed at maximizing representational diversity rather than 

statistical generalizability. This allowed the study to focus on a range of identity articulations, from 

African American racialized resistance to diasporic and postcolonial expressions in global contexts. 

Coding Framework and Analytical Procedure 

The coding framework draws on established practices in content analysis and cultural discourse 

analysis. As noted by Pritchard et al. (2018), thematic analysis provides a useful approach for 

uncovering patterns within qualitative data. This study operationalizes identity-related themes (B1–

B5) and rhetorical/poetic devices (C1–C6) based on predefined categories adapted from prior 

research in music analysis and sociolinguistics (Loades & Armstrong, 2016). 

The units of analysis were individual bars, couplets, or refrains. Each lyric segment was tagged 

with relevant codes from the three analytical categories: 

● Identity Markers (B1–B5): Race, Gender, Class, Place, Diaspora 

● Rhetorical Devices (C1–C6): Intertextuality, Chant/Call-and-Response, Metaphor, 

Enumeration, Slogan, Naming/Shaming 

● Linguistic Features (D1–D5): AAVE/Vernacular, Code-Switching, Profanity/Stance, 

Multisyllabic Rhyme, Alliteration 

This codebook structure allowed for both quantitative frequency analysis and qualitative 

interpretive commentary. Codes were applied using a manual annotation process conducted in 

spreadsheet software, with timestamping to support quotation sourcing. 

Inter-Rater Reliability and Validation 

To ensure reliability and minimize subjective bias in the coding process, two coders independently 

annotated the lyrics. The level of agreement was measured using Cohen’s Kappa statistic, a 

recognized method for evaluating inter-rater reliability that accounts for agreement by chance 

(Hunter et al., 2019). A Cohen’s Kappa score of 0.79 was achieved, indicating substantial 

agreement. This method is particularly suitable for categorical data where binary or nominal coding 

decisions are required. 

Although the dataset involved only two coders, further validation using the Intraclass Correlation 

Coefficient (ICC) was explored to assess rating consistency in frequency-based scores across 
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multiple identity and rhetorical variables (Sobolewski et al., 2021). Combining both statistical tools 

strengthened the internal consistency and interpretive reliability of the coding process (Pansell et 

al., 2021). 

Ethical Considerations in Lyric Quotation 

Given the copyrighted nature of the lyrical materials, careful attention was paid to ethical citation 

and usage standards. In accordance with fair use principles, only brief excerpts (less than 10 words) 

were quoted directly, and these were cited with appropriate timestamps and attributions (Cuff et 

al., 2018). Quotations were used strictly for scholarly analysis, avoiding reproduction for 

entertainment or commercial purposes. 

Following the guidelines of (Kotwani et al., 2018), all references to original works were fully cited, 

including song title, artist, and publication year. This not only acknowledges intellectual property 

but ensures academic integrity. Additionally, cultural sensitivity was observed to avoid 

decontextualizing politically charged or historically significant lyrics. Researchers must remain alert 

to the socio-political weight of certain terms or narratives to avoid misrepresentation or cultural 

appropriation (Shih et al., 2020). 

Analytical Strategy 

The data analysis phase followed a mixed-methods approach, integrating statistical summaries with 

interpretive textual analysis. Quantitatively, descriptive statistics such as frequency counts and 

proportional distributions were calculated for each identity and rhetorical code. This provided 

insight into which identity categories appeared most often and in what combinations. 

Cross-tabulations were then performed to examine relationships between identity markers and 

rhetorical devices for example, exploring whether gender-coded lyrics were more likely to use 

metaphor (C3) or naming/shaming (C6). These tables supported the generation of visualizations, 

such as bar graphs of rhetorical device usage by identity type. 

Qualitatively, lyric segments that illustrated high rhetorical density or complex identity framing 

were analyzed in detail. These excerpts were discussed within the cultural and political contexts of 

the respective artists and tracks. Particular attention was paid to localized vernacular, diasporic 

linguistic forms, and allusions to social movements, which provided deeper insight into the 

encoded meanings of the lyrics. 

Summary 

This chapter has outlined a comprehensive and ethically informed approach to analyzing identity 

in hip-hop lyrics. Drawing from thematic and discourse analysis, the study applies a systematic 

coding framework to capture both explicit and implicit expressions of race, gender, class, and 

place. Through rigorous inter-rater reliability testing and adherence to ethical quotation practices, 

the research ensures validity and scholarly integrity. This methodology sets the stage for the 
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presentation of findings in the subsequent chapter, which details patterns in identity representation 

and rhetorical structure across the sampled tracks.  

 

RESULT AND DISCUSSION 

This chapter presents the results of the coding and analysis of five hip-hop tracks across U.S., 

U.K., and Global South contexts. Drawing from a structured framework, the findings are divided 

into three core analytical domains: identity representation, rhetorical patterns, and linguistic 

framing. Each section includes both quantitative data and interpretive insights supported by 

relevant literature. 

Identity Representation 

The analysis reveals that race (B1), class (B3), and place (B4) are the most frequently encoded 

identity markers across the corpus. These markers often intersect within lyrics that portray 

systemic injustice, poverty, and community-based resistance. 

As Nguyen & Ferguson (2019) note, artists use vivid imagery to articulate racialized violence and 

economic disenfranchisement. For example, Public Enemy’s “Fight the Power” uses slogans and 

cultural references to critique white supremacy and political elitism. Similarly, Kendrick Lamar’s 

“Alright” uses testimonial and collective framing to center the Black experience of police brutality. 

In both tracks, the linkage of race and class becomes a dominant narrative device, consistent with 

the literature highlighting how systemic racism and socio-economic inequality are mutually 

reinforcing themes. 

Gender and queer identities (B2), while less frequent, are concentrated in the track by a 

female/queer emcee. These lyrics contain themes of self-assertion, sexual agency, and defiance of 

normative gender roles. Mona (2024) emphasize how these artists challenge heteronormative 

frameworks through metaphor and euphemism. The presence of B2 coding was supported by 

devices such as metaphor (C3) and naming/shaming (C6), illustrating gendered resistance 

embedded within lyrical form. 

Place (B4) was a highly salient category, especially in Stormzy’s “Vossi Bop” and Kendrick Lamar’s 

“Alright.” Artists referenced cities, neighborhoods, and socio-political landscapes to establish 

authenticity. These findings support Nguyen & Ferguson (2019), who describe how locality and 

cultural geography shape identity in both regional and diasporic hip-hop. The contrast between 

racial identity (often fixed and institutionalized) and diasporic identity (fluid and hybrid) was 

particularly evident in tracks that featured code-switching or multilingual lyrics, further affirming 

Mona (2024) arguments. 
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Table 1: Identity Marker Frequencies Across Tracks 

Track Race 

(B1) 

Gender 

(B2) 

Class 

(B3) 

Place 

(B4) 

Diaspora (B5) 

Fight the Power 3 0 2 1 0 

Sound of da Police 2 0 1 2 0 

Alright 2 0 1 3 0 

Vossi Bop 1 0 1 3 1 

Female/Queer Emcee 1 2 1 2 1 

 

Rhetorical Patterns 

Intertextuality (C1) and chant (C2) were frequently deployed in racially and politically charged 

tracks. As Picone (2024) suggests, referencing civil rights figures or previous rap anthems amplifies 

cultural resonance and positions the artist within a tradition of resistance. For instance, “Fight the 

Power” explicitly calls out dominant cultural figures while citing Malcolm X and civil rights history. 

Chanting in “Alright” (“We gon’ be alright”) serves as a protest mantra, echoing Leppänen & 

Westinen  (2017)’s findings on chant as a tool for collective identity. 

Metaphor (C3) was most often used in gendered and queer-affirming lyrics. Drawing on Pue et al. 

(2019), the analysis revealed symbolic expressions of bodily autonomy and gendered experience—

such as metaphors of confinement and liberation—to address patriarchal oppression. These 

metaphors support complex readings of gendered resistance that blur the line between visibility 

and strategic ambiguity. 

Naming and shaming (C6) was prominent in “Vossi Bop,” where Stormzy explicitly critiques 

political elites. This aligns with findings by Gritsenko & Aleshinskaya (2020), who argue that 

metaphor and naming allow marginalized voices to confront authority. Statistical correlations 

between rhetorical devices and identity markers suggest that B2-coded lyrics tend to employ C3 

and C6 more than B1 or B3-coded content. 

Table 2: Rhetorical Device Use by Identity Theme 

Device Code Identity Theme Most 

Associated 

Frequen

cy 

Example Lyric (Short) 

C1 – Intertextuality Race/Class 4 “Fight the Power” (PE) 

C2 – Chant/Call-

Response 

Community/Race 3 “We gon’ be alright” (KL) 

C3 – Metaphor Gender 2 TBD (Female Emcee) 

C4 – Enumeration Class/Community 2 “Sound of da Police” 

(KRS-One) 

C5 – Slogan Race 3 “Fight the Power” 

C6 – 

Naming/Shaming 

Gender/Elitism 3 “F*** Boris” (Stormzy) 
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Linguistic Framing 

Linguistic patterns further illustrate identity construction across regional contexts. AAVE (D1) 

was predominant in U.S.-based tracks and functioned as a marker of authenticity and solidarity. 

According to Nguyen & Ferguson (2019), AAVE enables a communal linguistic space rooted in 

cultural identity. The use of AAVE was high in “Sound of da Police” and “Alright,” consistent 

with Gritsenko & Aleshinskaya (2020)’s interpretation of AAVE as a tool of counter-narrative. 

Code-switching (D2) appeared in both Stormzy’s and the female/queer emcee’s tracks, reflecting 

hybrid cultural identities. Tanda & Ketcha (2023) emphasize that code-switching in hip-hop serves 

as a form of identity negotiation in multicultural contexts. This linguistic fluidity, also seen in 

Southeast Asian American artists, suggests intentional hybridity in expressing diasporic and racial 

belonging simultaneously. 

Profanity and stance markers (D3) were consistently linked with lyrics expressing resistance and 

anger. As Mona (2024) notes, these linguistic forms amplify emotional resonance, often marking 

defiance against systemic injustice. Stormzy’s “F*** Boris” exemplifies this strategy. 

Multisyllabic rhyme (D4) and alliteration (D5) contributed to lyrical complexity and memory 

retention. These devices, according to Leppänen & Westinen (2017), enhance emotional impact 

while reinforcing the rhythmic structure of protest. Artists employed these devices not only to 

entertain but to embed political commentary in sonic form. 

Table 3: Linguistic Markers by Region 

Track Regi

on 

D1 

(AAV

E) 

D2 

(Code-

Switchin

g) 

D3 

(Profanity/Stanc

e) 

D4 

(Multisyllab

ic Rhyme) 

D5 

(Alliteratio

n) 

Fight the 

Power 

US 3 0 2 2 1 

Sound of da 

Police 

US 3 0 1 1 1 

Alright US 3 0 3 2 2 

Vossi Bop UK 1 1 3 2 2 

Female/Que

er Emcee 

TBD 2 2 2 2 2 

 

The findings across identity markers, rhetorical strategies, and linguistic structures confirm that 

hip-hop is a rich textual field for the articulation of intersectional identities. The alignment of 

specific rhetorical devices with gender and class-coded lyrics, as well as the regional variation in 

linguistic forms, suggests deliberate strategies of identity construction. This chapter provides the 

empirical foundation for further interpretation in the discussion that follows. 

The analysis of hip-hop lyrics presented in the previous chapter reveals the genre’s vital role in 

articulating complex, layered identities across race, gender, class, place, and diaspora. This chapter 
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reflects on these findings within the broader context of scholarly literature, interpreting the 

significance of lyrical form, spatial belonging, performative identity, and linguistic hybridity as 

mechanisms of resistance and identity negotiation. 

Hip-hop artists use lyrical form strategically to navigate visibility within dominant power structures. 

Through rhyme schemes, rhythmic patterns, narrative structuring, and rhetorical devices, artists 

craft messages that simultaneously assert identity and critique systemic oppression. As Okunola 

(2024) emphasizes, lyrical manipulation enables artists to embed personal experience within 

broader socio-historical frameworks. For instance, the frequent use of metaphor and vivid imagery 

allows artists to communicate emotional and political truths that resonate beyond the individual. 

These forms, often layered with intertextual references and cultural touchstones, elevate personal 

testimony into a shared political narrative (Cardozo et al., 2024). The repeated appearance of 

intertextuality in racial and class-based tracks reinforces the notion that hip-hop operates as both 

cultural memory and public critique. 

Space and locality emerge as central dimensions of identity construction in hip-hop. As Dowsett 

(2020) argue, place is not merely a backdrop but a constitutive element of artistic identity. The 

analysis reveals that urban references city names, street codes, neighborhood slang are more than 

geographic signifiers; they function as claims to authenticity, solidarity, and socio-political 

positioning. Locality acts as a register of cultural belonging, enabling artists to root their narratives 

in specific histories and shared experiences (Dowsett, 2019). In diasporic and global contexts, these 

references often blend with broader postcolonial narratives, where artists incorporate both spatial 

memory and imagined homelands to articulate hybrid identities. 

The performative nature of race and gender in lyrical contexts further deepens the genre’s function 

as a space of identity exploration. Clark (2018) stress that hip-hop performance is inherently 

theatrical a space where personas are enacted to subvert normative expectations. The findings 

indicate that gendered identities, especially in the track by the female/queer emcee, are constructed 

through metaphor and naming, allowing artists to challenge and reconfigure dominant gender 

norms. These lyrical choices are not just representational but transformational, inviting listeners 

into alternative imaginaries of selfhood and social roles. Similarly, racial identity in hip-hop is not 

passively depicted; it is actively performed and contested through language, symbolism, and coded 

references. These performances serve to dismantle hegemonic portrayals while asserting agency 

over self-definition. 

Linguistic hybridity—manifested through AAVE, code-switching, and local vernaculars—stands 

out as a significant marker of both cultural belonging and alienation. As Okunola (2024) and 

Nguyen & Ferguson (2019), explain, the convergence of linguistic codes in hip-hop lyrics reflects 

the fluid identities of artists navigating multicultural environments. Code-switching in particular 

allows artists to signal dual or multiple affiliations, creating a linguistic space that encompasses 

both local and global cultural expressions. This hybridity is especially visible in the lyrics of 

diasporic artists, where English may be interspersed with regional dialects, thereby asserting 

cultural specificity while also engaging with the global lexicon of hip-hop. Yet, this very hybridity 

can also signify alienation, as artists grapple with limited recognition or inclusion in mainstream 

narratives (Jennings, 2020). Thus, language in hip-hop not only communicates meaning but 

functions as a site of struggle over legitimacy, authenticity, and visibility. 
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Taken together, these findings reinforce the conceptualization of hip-hop as a form of cultural 

performance deeply embedded in social, political, and geographic structures. Lyrical analysis 

reveals how identity is not static but negotiated—shaped by the artist’s positionality, audience 

reception, and the socio-political moment. The recurring alignment of identity categories (B1–B5) 

with rhetorical (C1–C6) and linguistic (D1–D5) strategies supports the notion that form and 

content are inextricably linked in the expression of intersectional identities. 

Moreover, the regional variation evident in the corpus between U.S., U.K., and Global South tracks 

demonstrates how localized socio-historical conditions influence the articulation of identity. U.S. 

tracks foreground racial and class-based oppression, often through AAVE and intertextual 

critique. U.K. lyrics tend to incorporate political satire and performative rebellion, while diasporic 

tracks emphasize hybridity, fluid identity, and transnational belonging. These distinctions affirm 

the importance of context in shaping lyrical strategies and underscore hip-hop’s versatility as a 

global medium of resistance. 

In sum, this discussion underscores how hip-hop serves as both a mirror and a weapon a reflection 

of lived realities and a means to contest them. Through its dynamic fusion of language, form, and 

cultural critique, hip-hop remains a powerful platform for the articulation of marginalized 

identities. It is within this genre that artists find the tools to resist, to perform, and to speak, often 

in ways that conventional discourse does not permit.  

 

CONCLUSION  

This study demonstrates that hip-hop lyrics are a powerful medium for articulating intersectional 

identities shaped by race, gender, class, place, and diaspora. Through a cross-regional corpus and 

a structured codebook, the analysis reveals how artists embed political critique and cultural 

assertion within rhetorical and linguistic strategies such as intertextuality, metaphor, AAVE, and 

code-switching. Key findings show that race and class are consistently foregrounded through 

slogans and collective chants, while gender and queer identities are conveyed through dense 

metaphor and naming devices. Place emerges as both a literal and symbolic marker of authenticity, 

anchoring lyrical expression within socio-political geographies. 

These insights confirm that hip-hop functions not merely as entertainment but as a dynamic site 

of cultural resistance and identity negotiation. By merging qualitative interpretation with 

quantitative coding, the study contributes a replicable framework for analyzing identity in popular 

music. Furthermore, the regional and linguistic variations observed underscore hip-hop’s global 

adaptability and its capacity to reflect localized struggles. Future research should extend this inquiry 

to non-Anglophone and Indigenous contexts to better capture the genre’s global scope and 

evolving political dimensions.  
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